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(DM. Le Sueur, The Girl,Minneapolis: West End Press,1982,p. 10.

@)]. Cassell , “Storytelling as a nexus of change in the relationship between gender and technology : A feminist approach to software
design” ,in J. Cassell & H. Jenkins ( eds. ) , From Barbie to Mortal Kombat; Gender and Computer Games, Cambridge , MA : MIT Press,
1998, pp. 298 —327.

149



TERAL 2 B IR R RS A e R 2 AL S IR B T IR RE . 3 s 4n [ A /D 4o 3 OSGE R B R
P I PR R R ——" AN —— I AR B T, T AN AR A L 1) SE WA A R e P A — B
JEAE RAE, A B R BE R AE — R, Zo P A AR MR b iR A5 A 25 B 03 A I RO I 1 3R A il 1) 722
PRaie FMIBOE —FPETE TH, W5 T ot A 06 7 3, B 6 B ) 2ot 32 SCRR A, (B M 1 1]
SiUME SRS B BRI, Lo R F R SCARRIINAT . 05 R 1 A5 5 (8 3 Sk L PEREIAR 1)
BB A LAORAT , DRI, 38 0 EE R PP 2 %o ) s R ) [] , of 30 5 L MEAREAAR 238 T R U1 1 )
o TEME K, LT Bt AR 000 G AR AR BARAE AR, 10 SR 9% 45 7E— i

S NFRIR/ N L 20 1 2 SR o, X R R Oy = fi & 1 28 6 B 1 TA ] O A
HOA AR R B BB ATt 2 0T I8 S AR o E AR 28 B ARG IR AL 23, e i B S IR Y,
T B R ARG /N B, WIS A - 2435 (Nathalie Virgintino ) FiriA : “ )75 R F SCF48 7
TASWATEED, WA R T AEGIR . R EE T Lot Ts D2 s B A0 b
ZENRELE, LU Z 2 46 75 (1B R, B A 224 A 0 20 38 00 £ P S A il v, AR A0 A SRR G 6
5 ORI, 05 K PR 5 1523 BE A IR AZ 3] 12 W GO S0 A ¥ XU 3 ) B B A 25 3
TE SRR HEAG (4 RIS 1 25 8] v, B 38 109 320 % R A 2 Q] 5% 0 9 e v L, a1 # A 1 5 1 B
THIE I

AN T i, AR T RE S 7 M B A 2 PRSP AR AR A TRGA . SO XORE— BE A
“TRAR IS MR B T k03 TAE AR 38 5 SR IR Aol 5L 76 Al R s . s siepn s ik dk, fib
MRS R 24 B TR, B R B L 7 WAk~ OFE il i BUA # WUE AL 206 Lo PR
PR (R TR, SRR T 300 G Lo MR IR I B R 2 SORG

RERA LI —A T RBFEF A L E R Ao N RE A, e LR E LRI 5 5T
X—REEEEAM,

BT e 09 S5 5 A M S A AR B A5 A5 Mk S i BRI R i 0 —

i RBSG BT X, KA T L\ A B M )5 I 4, shAL R A P e 1002

BARL KA R EANRTFHAER L, BT MF R B EBEET R, &3, Rab K 5L: “ &
HAANTZT R, A R R B A B T HATE R ) 69 7T 1069 Jh B, T — A KA F IR
B A B MR R A A AR B

BRT,RRT, RAekE ML, Bk A2 A K AN i 4 B4 koo % tiE . ©

ORISR0 S B 7 B 8 5 Ak R D H B AR Y AR S R s
L — ANFROL A B T L S S AR e 5, DT B Sl R 3 ek — B R R IR, O IR
SR A AR 2R I3 i e . FRATT A BB 1 B B, LR 5 R S G M TR RS
B AE T IR v S ok DR T — S B RS IR X PR I T B DU T @
PR S AN WAL 1 75 TR /NG R AR DG . BRI IR o SO B BN S 1Y
25 [, IR BOETEAL X 7E — e R B R TR G /NS B U 20 U E 1 B 5 IR 0 #)95
IR RN S — P S o 58t it X6 P B 03l 2 [ L 1 58 ZUOC T o T X IR AR, 8 95 /R 28
L PEA AR 2 RS2 S8 T 1A 45 7 — R, AR A 3 e 3B <40 1 B A6 7 Q19 3 R g o

(DN. Virgintino , “ Community , body and the female experience in Meridel Le Sueur’s The Girl” , The Quint, Vol. 6,No. 1,2013,
pp- 108 - 127.

@M. Le Sueur, The Girl,p. 1.

@M. Le Sueur, The Girl,pp.1,5,7,8.

@F. Jussawalla(ed. ) , Conversations with V. S. Naipaul , Mississippi ; Mississippi UP,1997 ,p. 147.
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M. Le Sueur, The Girl,p. 10.
@E R % (B Ry ST ), T 3 7T R A% AU, 2004 45 192 T,
@M. Le Sueur, The Girl ,p.54.
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@D]J. Cassell, “Storytelling as a nexus of change in the relationship between gender and technology: A feminist approach to software
design” . pp. 298 —326.

@C. P. Mclntire, “ Dying of consumption:The prostitute Clara in Meridel Le Sueur’s The Girl” , Studies in Popular Culture ,Vol.22,
No.2,1999,pp. 1 - 10.
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Intersectionality Identity Narration in Meridel Le Sueur’s The Girl

WEI Qingqi, LIU Dandan

Abstract ; As an outstanding representative of American left-wing female writer and an influential promoter
of American proletarian literature, Meridel Le Sueur has left valuable legacy in the literary history.
Le Sueur’s novel The Girl is a work about identity narration, focusing on the pursuit of building a
female community with “sisterhood” as the bond. The novel takes the narrative voice of marginalized
female groups during the Great Depression as its main thread, reflecting the power struggles between
different groups, further exposing the oppression of male-dominated society on women, while also
showcasing the resistance and aspirations of marginalized female groups for identity. Moreover, the novel
focuses on the inseparable intersectionality and integration among gender, class and the environment,
portraying the belief in “female community for a shared future” in which marginalized female groups
might have a chance to transcend the single issue for warmth and support, striving to unite, break
through the barriers set by capitalism and patriarchy, and finally to rediscover their own identity.
Keywords : Meridel Le Sueur; intersectionality ; narratorial identity; sisterhood
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