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BE R ANEN. R S5
R

(8 B] TReBFARESCAERETFND L, CRGF FRAFRLEE — 2R iR
FR, LR EIET ARG AR, RECERIAR YA ET RBFE T @O ARE, LT
I BT E R AT BRA R, ALBAARE F R BRZAEEIIN, TG RARFZT
ARG R R RE T RIE L F R RGESIRRAI b gL F g ey LittE, REFRAE
FHATHAIER G, BRIREZ T B F R SR

(KEF] FHRpHF _E FR; A

2B (Hermeneutics ) 1 LT 328 R HEATU , ZME3E/R S ARHOH R IF TR IR, T 014 B, 15
TEAR IR IR BRI B S BIAARI 2 1, BORESZ BTG . & R e I B 4E X v
Trg o (FEE i e R B AR ) AT RORESE , BT 7 & SR B — S e, R Py
TR KRR —E By Be i b d8 7). FAAY T SRR B AR L T —Fh B ROIRES , S B RN
K, AT E RIS /R E R SRR (Musical Hermeneutics ) X —HE& G2 #iEA A SORZ,
THR S PR REMAC ., BT E RN R, — 202 TR I T AR . A
FFTE 2001 AR CHITRS 22 R 8 SRS SR G018 ) 1“1 B a2k th BB [ 1 AR IR R S SE ARy
AT T 4T, PO F TSR X 35 TR 1A B M 52 8 T A T A . SR T Pl T
AP RR , AR 32 B PP 25 R AR 1 B AR A AR G AR b, X5 SRR B A 27 BB K0
A, FERERAIEE (G2BE AR ) (Interpreting Music ) [FIFEJE T35 SRi2 B2 B #BHERRTT , B NE
LU B S SRR AT DA, %35 SRR BT T 2 MR R e EE N AR
FORE FAT AR R, T HEE 2 MR T 22 AN 2627 SR 1 IR ST , ME A BHERF AR IR AN I o =473 Y
CRoy S5 SRHLVE ) IRE R B R L, fEL R 6 A 2 PR VP A fR B DA . ARG T [R50, g

*XHAE L, RIBERFEE REREIHEE, 210097,

(D& & % Bl Hermeneutik , 2 XU Hermeneutics, E % W B8 k08 “SBEFE" CHEBESE" B F" % KUK H® R
FEMEE— “BBF ERSEREN(ERLE T L) —HENEER. [E]ImERR(ERES L TFABRFHNELR
FAEY (T ), 20U, i B ST R, 2004 47, % 966—969 T,

(1. Bent , “Hermeneutics”, S. Sadie, (ed. ), The New Grove Dictionary of Music and Musicians, Second Edition, volumel 1,
London: Macmillam Publishers Limited, 2001, pp. 418 —426.

®)L. Kramer, Interpreting Music, Berkeley: University of California Press, 2011.

@#% I R.W. H. Savage, Hermeneutics and Music Criticism, New York : Routledge, 2010.

129



FORE R 2R S TR s anfa =/ B JEE AU SRR B X — by Wnfuf /e R 14
R BRI LR [ A P 5 5 AR IR T 7 AT eI PE R 51X — A 7 AR S S2ianl ok 48 [ st
Fril

—. EE

LA = A AU AR B R JRUA,  SRIE RS E RAE I, TR T8 R SR M2 =42
TETFE 5 I (Y B BT B 18 SRR R (A

WEIRZ A , FRERAR S S R RS R R A B IRAR R . BARP IS DA SR
PR e, (EL T3 SR VAL AL 32 0 FAME H A, SOk it . Vo SRIAME T i
TEZ G B 16, 17 {28 [RIRE o5 H 36 SCRC Ay, 5 SR BAEAR SO TR U AR BR, P i 2 A8 07 i1k
A A (AN ATAE ) X SE MUNKAIE] 5 2 AOREII A o UATTHEAT, & AR LAE AN E — > AR i
S G S T T — AT 1 . P U R LI , & SRR AR 5 LA
IFEITR, H AR DIREVE A SQINE | AR Bl A5 R A T ARAR AR o SR IR BT
AR B, I AN R] E A A RHIE2E LB S AR S i — ke I 2, — AR
ST B ST 2, R TR AT L A9 ff R T 24 i, TETII T M TR
FRRE , THER A TR AR R A Ay, ROFTIS S AT R L7 . 5 SR Z & AR DU A P2 2
f, THTELAT SBT3, 5 0 T R 4 , M — (SRS A @, ko g il
FUE B M3 AR ST T 180045 /47, 3% SRAE fh i — T AL S LRSS 0 R,
TR FUIE BRI — IS 35 AR A i, B E L AR A ol AR , TS RE AU B 2/ — e Ay Iy s
SCHRUEDS o TR SR A i SR ) PR SR SR SO AN Y, TR BRI SE th T A2

IFAE R, S AR WO BT 5 R AR (7 A ) T AR (e, S5 A
LEF AR I ST ST AR AR RS , 5 AR B TR0 15 S N O ) A 22 D RE T KA
BN PR “RARPE | 43 BB D Ak AT AT LG T o LB B AT,
TFARHE R AR AT il 5 — PP AR o SR QA AT IR, SGHE B M SERUCNTE IR 55 Difi. &7 2 Bt PP ED
HE 7 — A E AR AR BUR, TR A RS TH R R B 7R PG B VU2 — P o o 1 9 2R
P, O TR U IR X R R, 2T TR R 0 R R FREL
Ieo YmEIE ZAR S 18 L B R ZE 0518 B #7385 AR A A B X AME TS A ZE 05, TRk
VEZS B IO —FIoRS PRt . KRR I “F T 18 T FUBIEE 7 JFO0 y 3= by, 7% 56 2R
WS ASRMSMER R ARG RS BEE 5 R al BRI s T, X —AMER R B 17 2
ARG 2 2R SR — T 1 AR T A2 2 06 3R, A PR (B ST TR Ui
FAIALSE ) — B b X i 5C R A TR EMEET , LIRS 2 SR B 2R e e 1, E B A 2
ST, el AT A YRR, TR IS S SCRHI R 2R Lo R DG IR——T, B D RIRAL T

OO@ [E] kK -ARFHAF AEFRE), HEEF, L. BT RFR R, 20064, £257 . & 116—117 7,
#1187,

@ [ ] R/ - HRFHAFFREFAA LT ), BRI, Bl FEFRFRE R, 20064, %29—31 1,

@O % ] F w4l - X AR F R BB EEYIE), B REF, b BT RF KA, 20084, £ 1607 . % 1637 .
#1687,

OB X RN E, FLERERTEAE L LWL H, X —2 B EFENZEEMERATE (e Bb . EHR
FIAB. SRR IAET - XARCERESHREENE), %1597,

(BE]FE(HF2TREFRR), BEBZF, bomF RHRAE, 19604, % 164 7,
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SR, Sl PO 2 . 26 AR 43 O Sl A A S TR R 2 5 A 1 2
MR TR PO B SARRRE FR S . BHR STEIR PR RS Z T DL SCAE D RIFT e ) 19 40 3 0k
WEFEITHE 5 TAE T 19 20 3 SRAS 30 04 181 07 fe K, g — 5 1D AT LA DN SR 0 1) 88 gt i 2
. DAL, BER X AR R, B AR BRI T RS EDIRE , B USRI, 31 %
TE AR R

R R, 5 AR R X SE 3 X (positivism ) BFFE 7 A etk . SAIF 3 X ik EE 2R
L2 22 AR RN, S2RT Eog—MrRba 3 S AR RISE, A T B AR AR BB A 5, ASCR:
4 R SR ARG IR , 3 foff— 26 A\ S35 T A B A SRR 2 1 7 2RSS AN SCRE: . A TR “TE R —
AEIIRE , T AR AR 5 T R FOR 7 B3R " S “Musikwissenschaft” (#5553 )
— Al JE 243 “wissenschaft” B ARFAMIR (knowledge ) 2 2, BN AR S A W) B BRAR G 63 AR
Bl IR, DTS E TSI 22 DL OB £ AT 7 S5 . S RS i) — BEAE T Oy 7 SRR 5T
o YR SCRCPERLAT , SR HE T SRS R R R, A g R T e A S IR R AR K
WL — T, AR A8 58 L Y — T, 3X 2R PG fa M A e TR b v, I3 S S Y Sk 3= SO =000k
e, BHRER W T X —FA8, 45 ik 25 R AT E N T S SRR M,
BUER B 5 R ER LR UL © L 4R — e SRS RV T B R B0 , SR T
TUHGEANE | WAZBR G AR T T SEIARS . R AR P BERY “JEiE” F “FTACE” \ BHR 2B X
HARBYTA SRS HUS IR ANE S « “RE IR —Rhzn) Bl R X ASRE AL
BORNE WZRVE MELLVAE RV, (5 B T— RSk a2 0N ‘0 4500/ 5, IR A g ‘W g
E O, TSI @Hﬂlﬂimﬂ s BRI R IE SR X SR 3 O SR A Y

BN, TEAE E T AR BE RN 56 2R B0 i, A58 SRR i el il S SN TE D) R 4 i e T A% A AR it
GO BRI, DT “ﬂiﬁﬂ]@ﬁﬁﬁﬂgﬂﬁﬂ@*ﬂﬁﬂ%”ﬁﬂ@?ﬁ@”®o PR AN E 9 2R P AAR
FESEIE T O AARMESRI, 2L A i XA RER , & SRRt .

=. XK

R T SEE = OISR SR &0 BHIE A AR DY, 5 SR iA e ) ARy gl BILA A o AR A 38 S
AKETE 2001 AR CRra% 22 K5 ARG AR ML) 1Ry B2 P IF T IL I e ey i 7
figt B9 75 AR SCAS v R IR S, A B T — Pl R B A2 AN 2 2238 b AT LIGIESE R 7 o X Fhoikis il 7
AN OB A T 5 R SCR sS4 55— Fhal 2 A0 3, iHEARLE B 20t AE A5
f S O AR BRG] TR R SRR R, R TR R AR . (b E
K, IR B 32 1) 75 2R T SCHIL R A A , 2 DX T S8 3 SO sAMRAS T o AR HL 2 B A
BEPRAR T S, BAR TR AR 5550, AU E B SR e e Rl B P B TS L . o SR

@ [ ] XA @ (550708 006 RMTFHEL), MRS EE, TR, Lr el K F BRI, 2004 5, tF3 “FF
R,

@O £]AFF-HRE(NBFFARFFFE), K FTITE, 0 ARF A AL, 20084, £ 1261 £ 27,

®R. Katz, A Language of Its Own: Sense and Meaning in the Making of Western Art Music, Chicago: The University of Chicago
Press, 2009, p. 204.

@V. Duckles, “musicology”, in S. Sadie (ed. ), The New Grove Dictionary of Music and Musicians, Second Edition, Vol.17,
London: Macmillam Publishers Limited, 2001, pp. 488 —533.

©# (AT F G5 HBETF), bk FEL LB F WA, 19934, £ 146 T,

@ [E]FR - BAREHLFREFRE), HRMEE, F 1207,

“EX” WNEHEE R meaningﬁ significance,

(9)1. Bent, “Hermeneutics”, pp- 418—426.
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AR S I /R AR BN R A R Y - B HARE R ST R I —— RS AET
A B LA N R, BRI FRATEAMCT B R, TEAER 7 TR ZARZAR i
Y e RIS AT 9 FEAR P SR SR Ak A — A R ) £
BACE RIRREE, TSI 32 20— LE8 IR WA AR B A TS AR, B AR BEA X BN & T
SO, BN RBARTRIRA e o AR T SRR S A WA S SR O SR B - 2
eSO MR N A | i 2 S BRI B N AR A . BRI AR R T KO FE A TR OIS /R IR, T
AR T S5 55, Ut 505 SR s B T st iinde. G 3 Rip R 19 &
FHE AT SR RS AT 1 SN B TR T X B BIAIR . ARSI vE TR S AR
JE P AR R A R BUR, M R SRR o R SO R B SR R LTI SC )y B 5 T
WG HAFAEE AR AR . T 50 R R R A MR B AR IR R 7 1 I B A AR AR AR R R Y, 3K
AT R TCEE DR 2 MBI 5 X — W A ARG AN BE . ARSI IR 1 1 J55E , il hix—
BVERRSE— “FRAA AT R REER A T E R E N, LUt TR A H AR (object ) AERZ" J2&
BEEREY, DY R B AYFFARRE HARAS B AR SR 4 J8 R BREE , 2R S, PR AR B0 BRI
RTREATEE LA O A TS0 SEHFAR , TR BERT I — B T 9% AR AT, JLBE IR B FRAA
AR JE FRI RS HE PR AR L2 Ao A2 - AT SRAR LB AEDUAR ( melancholy ) B AJF AN
WEE T MR, MRE AR - X RIS SATE T X R, LG 1 75 A5 LA
g2, Ottt T FIEU R 4000 | ETBERI 19 6 R, G “HOR” S RE R AT,
PR 2 5K REH R & AR B — KA, 0B B8 R R IE . M sk DL AR e
R ] B AR AT, I A R E TS AR R 3 AR SO L, SRR B S AR AR X <2
ARAE BTSSRI T o5 PV, A 4 HE PO 4 25 S R SE 3 SO atn 5
RS, H5 1 SR, CBorE SHIE S SUBATIOAE R IR B B AR T, RBUR S
AR RE LG, M0 IR SE A ART (85 SRS AL A B« — R T0E HH SEE 3 U it ; el
T A OB/ G, TR s I A AR A TR A E . BRI R SR
ST BB S AR — T PR BLGL M AN A o] B A e AR - RS IR L SR AL AU
A6 22 R 3l , SO TR S 0 SO 5 SR Gy TR e ™ AT LA kA
SCHYBRARER T LR TSN, B AAREOR AL SISO R . A A ATEREIT S B h 9 K s
JETE, HAR LA T AN SIS 5 O 3, (HZ 5 BT AR 2 A S T R R, BE YRR T
PSRRI PR RS TE o 45 R i TR R o B AR T SR e D, TR R 2 e 1 B
FEAES, TSN SOFARE S 52 I, OR300 4 (2 B 3. © s ek
BOA N RIGE A E R RSB T T7 T A9 2 AU, JUHRI 1 B SO B B2, 75 R B WO 7 2R
el RIT 1 25 A S 3 SRS A X4 T B 25 SR MRV I, 52 5 B R RO B, At
SRR E AL Z B AR, A Bl — BAL T AR . lre (5 AR L Wl —FRtt PP ad g e )
— I A O E IR IR IS =B B S — O B BT A (R SO S BR  5R)

(D1. Bent, Music Analysts in the Nineteenth Century: Volume2, Hermeneutic Approaches, Cambridge: Cambridge University Press,
2005, p. 106.

(@E.T. Cone, “Schubert’s Promissory Note: An Exercise in Musical Hermeneutics”, 19th-Century Music, vol.5, 1982, pp.
233—241.

(3K. Dahlhaus, “Fragments of a Music Hermeneutics”, trans. by Karen Painter, Current Musicology, vol.50, 1992, pp. 5—20.

@®@Ibid., pp. 5—20, pp. 54—55, p. 43.

(. Kerman, Contemplating Music: Challenges Musicology , Cambridge: Harvard University Press, 1985, p. 16.

(®)1. Bent, “Hermeneutics”, pp- 418—426.

QL. Kramer, Musical Meaning : Toward a Critical History, Berkeley : University of California Press, 2002, p. 1.
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F AR SR — P SO SRR L —BR A2 iAT 5 5 O BB 2 A Cly i 2R 5 5 BACR) o,
ARSI A IR TR R 5 5 — A B A AR 2 AR S sl i —FP bRy o s )
i B AP A R B T B B B . R ST SE BRI B, B SO A
g, WAR— RS, TR — AR A W, ELEIR R R R AN RETT , ATEAT Mt 5 A, 1R
(R RARA R RE B R SRR, I(UGER & 5 B AP, < % — R, @5
SR R EOSCAR BEAMUTT A 2R, Irp s AR ™, 30 58 B0h PR SEER A B g . xS
ke GBS ) AR Bt K B T PRI S BOA RIRR, 75 FRI AR S AR T 2R U IS
R B G AL, BRI AT A S5 RS B 1 5800 K e, & TR TR Lot
FEMI A KL T I ANARARES , 28 = SR 3 MR 3 WA SR B2 R B A S i AE e M S AR ATT T, (AR
R BEVEE IR B T RTS o sE I A A AR R L P S B B RS AR X
), M AR BL. i AL PR L el ©

APOL, AR R A RSROU I o AR T SR BRAR AR R, SO AE— AN R, R A K
R ANWTAZ Bl , SR CIE BRI, O AR R SRR AR Y

=.

T AR RS I A R v, Ik BRURPT i B AR (S 73k ) (19604F ) 1 B — Ik
HORHAT, LA F, SEA T AR B2 0 A R S0 D i fm A B B

AR AZ FN Nk BRR YT A 18 B SA L (1 AR 1 B Hh B 5 SR B2 R R0, 0 = A
M LR BEEAE IR AR it S0 0 B AR IR H R 5 2. SC A HEE T, A B Sy | RSy
TR FoRRIR T AR IR 5 3. HAREA S B GE T J& . TUR AN DL 225 (o Jusgma i) (Y
T RESEAE — Bl SOV , B — AR FEAR I S B Y (2 ) AR RSB DL 22 S5 S i iy 6 o
NI FURS AT 253X AR A2 ey i 0 56— SR B 230 B A4 L | e e i Bt , JF 5 D R i 7))
AR BRI, 5 S0 — R R P00 T 6 5, 4 2 s RS A A B ™ AR B sk
R < FOCE R O, SRR A B T (ABMar ), BB AN R R
ETAERE 18104FXF I 2275 (55 Tz m ) AR BBl it i th U5 AR S R 2 — , A A L
1£ Corganic unity ) BRI BT ARAE A , S X450 70 ) TS IR B AR il (9 AR BILAR o e 2t D
L35 (HrE S ) (0558 , A Hi RS il 263 T 1 R M9 TR I E Cinfinite yeaming ), ©

SR WIS R T 1902 4F AR I “F AR Ie By X— W& s, F R RS I IR gt A B 5 K R
W1, BROR R M R L 2 S OISR 1 15 DU 5 7 R R Ry Bty . R 3 DU
SESERIIE S, 5 IR BTSN — Rl LR RRMEIRPESNER TR RERMER AT, I A
B AP R EAT DB SRR AR . SO FS IR A~ L2 S MO L 1 X5 SR AR A B U AR
JETET UL , T TR ) H TR i N BRI IR b flh o SO R O 3 SR AR ™ AR O TR
W e Z 25— R FN %R I E 2% | AN ER 220G il b 25 4R 95 1 LU R A5 AR | 5 afiond DL 22 5%

O@Ibid., p. 7, p. 63.

(@)L. Kramer, Interpreting Music , Berkeley: University of California Press, 2011, p. 68.

(®L. Kramer, Music as Cultural Practice, 1800—1900, Berkeley: University of California Press, 1900, pp. 130—131.

1. Bent, Music Analysis in the Nineteenth Century: Volume 2, Hermeneutic Approaches, Cambridge: Cambridge University Press,
2005, p. 58.

®)A. Chantler, “Revisiting E.T.A.Hoffmann’s Music Hermeneutics” , International Review of the Aesthetics and Sociology of Music,
vol.33, 2002, pp. 3—30.

(D1 Bent, “Hermeneutics”, pp. 418 —426.
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O R R Y SR SR AR A bR IR P TS SRS SRR 4 LK, R RS
TR, H971% 37 ( Constantin Floros ) FY ¥ AR 1A BEBIFTE A A A BRI B2 A 2 ), 13
B Z R, T2 ) BRI 58 88 St F R 5 & pRUAE I 2 ) S AR P S IR 2 i e A%
Gio MBRRERAERIC T B E R B AR A AEE IR S i RIS 207 T A R
JETF R, L A RS HE DA T 1] 8 PR A AR AR i B Tl as B B, I (82 ) W 5 4TI
IERORE R . eSS = GITEE R - TBROARIH ) BT, 2 v T BRI A i
N ZE” ( Content in Mahler” Symphonies ) YE AR, @

PR BRIR TR B2 I, AR U T DR RS AR 7 =, Ay 2 IS IR it B
FETFRIANRIR AL, B il i e H R . TEAR /KIS T BIVE AL, RT3
HHIHLAL, b5 KR )« ZRF GG RN TEOC R R AR Y, bR — 2% TR Y A
TERIE T F I T " VRORE ok, R R AR 0 R, TR T B AR

AR —BAT N o AR “ATUL” (Vorurteil ) AR RS SR vE AR AIHERR OS2, B a1 BELAR
AU EE B R NI BRAR T Ir AR 1 FEAR ZR B0 RO JEARL, 8 1 R LSO ARG — R i

(I, IF LA BRI — AR T PRSI RORTT T SE AT, (bIA eRE R
AR AR T332 10, TR S R T R SHE SRR 3 SRR X SR ok
PRI G AR AAE RS , B 08 G2 B T TR AL, BT PR SE MR X
B BRI [ A7 ZE RO it P . g AR R A B AR 1 B 1 72 A Sl 5 i
BEROBZ IR EL RO, 12 J2 20 42 60 . 70 4E4% 2 J5 5 SR A BRHF S 2 L UM 7 3 K R 30 T, A5
N (RS H73E ) AR P 58T 0 A B sk, 1o 222 2 20 L 28 A SO R A
(I — PR, Ik ey, ©
SRR AR 1 B SR T SRR B 3 B =R+ 1 YR RIS )W b 1% v [ 12
Frb LR RS RV T O QR M 2. R R R I T, T e
WAL R © L 3 R R RS 8 A TR TR I SR B A SR
TR BRAR AL . 5 SRR R 25— BRI I O U0 LR 0%, BB R R RS . Lk
B IR BB 1973 4E 43 22 SR AT 7 5 SR B hit £, i 1R BRI T 5 i ST /R 54
PRIRA B 7 2K, 7 SR TR 030 TR 7 W X5 0 I B R 2 B 25 A MO AR R o TR BEBI I I A R
SRR TR 1 S SAE G, TR o 55 S MILE A B BRI 1] , ST I 0 26 PR R WL R 75 AR A
A T RS AR IR TR N R A S @ s (F
I ) R T AR SET R B AR, B4 (19 05 0 ) — BRI T e L
RO R B AR SERRR I T 5 T ST AR B RS, fHL I X T 2 S5 R — 4 5 MRl 779
737 S T S 2, (B HAT I B R A, (B Ge et Ss — o —. Dt £
SR TR A R R T X — . A DO T 2R RS B R IR A, W R R
AL ( germinal idea ) s WIS AL T AR RIS , oot UK IR T XL GRS , (ITLIcRs i b 2

OF H# (AR EFEFF0), Kb M FHH BIRA, 20024, £ 2107,

(2)1. Bent, “Hermeneutics”, pp. 418 —426.

(C. Floros, Gustav Mahler the Symphonies , trans.by Vernon and Jutta Wicker, Portland,, Oregon: Amadeus Press, 1997, p. 15.

@ [B15T - BEER R, I8 25%F, B L3 SUH I, 20044, %26 T,

GO® [ 18 ] ik BAR(FHIE 57k A A B W AR (L), BIURE, #3470, 8393 . £ 215 7,

(DM.]. Puri, “Review, Programming the Absolute: Nineteenth-Century German Music and The Hermeneutics of the Moment”,
Journal of the American Musicological Society, vol.59, pp. 488 —501.

@ [ +F - ZREHAFFRLFRE), HRBF, F 147,

(0K. Dahlhaus, “Fragments of a Music Hermeneutics” , trans. by Karen Painter, Current Musicology , vol.50, 1992, pp. 5—20.
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AT P Creflection ) DYk A A TR RIS BEE RO 26 Ut BE, 7 BRAEWA
BLIE BRI AR TR A 5, BRI 3 R BT AE TR R A2 A Tou SR x4 42, i
DL PRI KB T A E S AR B . A8 (RIS 10T, % % (R4 TR ) WISk & (RIS
— i, SER AR R R @,

S BEARSET LA T A 5 SR RIS 0 BRS04, I ARHR B IS A BB R TP T 35
RRRBIT ST, AR FEVOE R, RS R R IRE) 1 R R R AR - BHURE
TETTEAT A" CRVRBAE (LB  FORR TS ) 5 R PG 5e ST 2 SO BFSE AR T
Poik X2 E R R BTG TR AR B SR I AT 25 5 A A, ok
S AR EAT SR (close reading ). VRHEL 2 E H Fip BRI MIMIIIE 2 —  fb7E 1986
SRR BRI A T — R R0 SD” — SO AR GRE] T R R B RO R AR, e 471
R (DA SRR (op.94, no.6) AT TIRRSLEE . MR AR 26 FANT M SR, 105U BT
JRE, Bk SR P A — R R BUVRRE” AT RS B I, e ik 35 AR RS H BT I A B . e %
SRR S4B T A 9 XA B0, TR JRLAS Hh S 7 111 2 B M R 6 T MR T 5 00 0, DRI A At
M2k, O AR R BRSSO RN ARAS , B T 38 I R BT — . ©
RHAI S TR BMR T 2 IR I0—LSBIE % , e HTFE T2 BT BV A 35 AR AT .

B R R R , 35 R REBFFCE NS IR B FE (R LR b SO T L %335 IR0 SOk B
ST SR BRI Ty, ISR T 6 B AT 256 -l B S SCEEL I VR FEL i A ) 3
BUR, R R A S AR R T RIS, FA R KAk 2 B oM E X B . AE
ST ARG VIRSE IR M 1 — 3 SCRE T, 905 5 HoAE— TR 220k, “VE N AR Vit v T o A
R R, BN IR BT TGt (L G 245, BRI | SR L 2 A 1 R s, 2 S A
B PR T A2 D S T 00 2 A 5 04 J 5 A0 — Pl R 2R L TR
205 21 TR A A2 S, LA 1 SR 8 B S T AN S5 2 2 1 1 2 15 AR
SR A T TR LN 1 BRI 1 4 B g S, H SUR IS T — 5 AR 472 JEAR AT R A
BRI 5 AR — A TS shZ . N TR 51 I AT H , SRR I T R B
B LRBEE L CCNRIRESITE” (human agency ) F1 “SCALAYREBIPE” (cultural agency ) FEHES . & IRTE
fb T oHe st 22— R SCALSERE AR AT B, 5 SR A Bt S fk, AR B0 T Scfb. 72 (FE SC b s e 5
IR — A5 e, SO IS G54 T SRR s U2 & , 5 Hh 3 SR SCAR 2 Sl Al Sk 2 7 PR 22 o
E BT EYAR S TR, SRR B SR (IBRIAE - AP Ve L T ) — P
FEA ST B EG M A B, AR AR S TR T BB 0BRSS RN A ]
THRTLERE T ROBRSE , LKA 22 02 FEBTIE . QMR AR ( Gary Tomlinson ) HOIRBE2:22 I BR/R
i LSRR O 500 [ T SCARBIFE AR SCAR [ Sk AT B P A IR 26, ks i
B SRR ST S, BN B8 LT — M5 5 5 — AN S 0 6006, BT SO BB R

. Dahlhaus, Nineteenth Century Music, trans. by J. B. Robinson, Berkeley: University of California Press, ,p. 85.
(DK. Dahlh N h C y M by J. B. Rob: Berkeley: U y of Calif p 1989, p. 85
@ 24 (IR AR R TR IR MR A T AR R T R ), O e AR I AR ) 2006 45 3
(3)1. Bent, “Plato—Beethoven: A Hermeneutics for nineteenth-century music”, Indiana Theory Review, vol.16, 1995, pp. 1 —33.
@[x]14Fk ARZANEFHF—IERFRFE), KA FLITE, %1087,
(BE.T. Cone, “Schubert’s Promissory Note: An Exercise in Musical Hermeneutics”.
®L. Treitler, Reflections on Music Meaning and Its Representations , Indiana University Press, 2001, p. 243.
S. Mcclary, usical Dialectic from the Enlightenment: Mozart’s Piano Concert in ajor, K. 453, Movement 2", Cultura
@S. Mcclary, “A Musical Dialectic f he Enligh M ’s Piano C in G Major, K. 453, M 27, Cultural
Critique, vol.4, 1986, pp. 129—167.
(®L. Kramer, Music as Cultural Practice, 1800—1900, Berkeley: University of California Press, 1990.
9 L. Kramer, Franz Schubert : Sexuality , Subjectivity , Song , Cambridge : Cambridge University Press, 1998.
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SO R T AR AR U, S L SCHIE 12 R BRI IR 1 TR
S, 5 R 2 ST L R B R AT 2 e e, @
SEIR AN, TR A A AR 1 BRI T T AR LU BTR BR , PR AT T T | A7ttt | kw1 45
N, B FESCHIR, AR AT
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A Study on Reason, Pursuit and Course of Music Hermeneutics
CHEN Xin-kun

Abstract: The music hermeneutics has developed for nearly two hundred years. It is a natural result when the
western music research arrived at a certain stage, and also forms an effective complement to the positivism in
music studies. Although there have been many studies on music hermeneutics, the reflection on its disciplinary
nature from the academic perspective is still inadequate. From the three dimensions including reason, pursuit
and course, the paper intends to analyze the reason why music hermeneutics arose, reveal its exploration
of meaning which is different from the fact finding of the positivism and describe its historical development
from spontaneous to conscious. Finally, the paper makes a critical reflection on the music hermeneutics, and
identifies the reasonable elements it contains for western music research.

Key words: music hermeneutics; reason; pursuit; course
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