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Heterotopia and Heteroimage: The Space of the “ Other”

in El embrujo de Shanghai
XTANG Jingshu

Abstract ; This paper takes as the research object the novel El embrujo de Shanghai, which is written
by Juan Marcel, a contemporary novelist from Barcelona, and closely follows its distinctive spatial
narrative structure to analyze a series of literary characteristics of heterotopia space in the novel, and
then discusses the mysterious role of heterotopia space in the cross-space narrative of the novel. Based
on the theory of imagology, this paper further analyzes the special role of Shanghai as a “heteroimage” ,
which is created in the form of heterotopia in the novel, and examines its relationship with Barcelona as
an “autoimage” in the novel, as well as revealing the literary meanings of the unity of opposites between
Barcelona as “the self” and Shanghai as “the other”.
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